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Schabus, Annick Schadeck, Miriam
Schegerer, Liam Michael Scullion,
Anita Tortorella, Renata Turzikova,
Filip Veres, Emanuele Vignoli, Sophie
Wensel, Hanna Woldt, Justyna

Woloch, Zahari Zahariev, Elitsa
Zafirova

General Director: Berndt Schmidt
Show Concept: Manfred Thierry
Mugler and Roland Welke

Music Director: Daniel Behrens
Show Couture-Design: Manfred
Thierry Mugler and Stefano Canulli
Stage Design: Jiirgen Schmidt-André
Composition ‘Alien Kickline’: Anja
Krabbe, Frank Kretschmer, Martin
de Vries

Ballett Director: Alexandra Georgieva
Ballett Master and Choreographer
‘Alien Kickline': Maik Damboldt
Stage Crew: Peter Miller (Head),
Dietmar Spolert

Light Department: Olaf Eichler
(Head), Birger Krause, Norbert
Zimmermann

Sound Engineer: Thomas Heidel
Director Costume and Make-Up:
Sylvia Zuhr

Make-Up: Antje Potthast (Head),
Jana GanBle, Johannes Gundlach,
Katja Palm, Antonio Caballero Prada,
Sonja Rauer

Dresser: Cordula Stummeyer (Head),
Annette Bellmann, Karen Ellmer,
Simone Fahrich, Manja Knothe,
Cornelia Rach, Petra Wagner
Coordination Friedrichstadt-Palast:
Ghazal Weber

SURREALISM / SPATIALISM -
PUPPETEER

Puppets / Puppet Master: Suse
Wachter

CONCEPTUAL ART / MINIMALISM
- NEWSREADER AND REPORTER

Extras: Jia Shen Guo, Andreas
Jentzsch, Julian Theiner, Morag Ross,
Massimo Gattabrusi, David Hilgers,
Alexandra Hannemann, Julian Rebus,
Fabian Go6tz

ZDF:

Production Manager: Sybille Heine
Hauptstadtstudio: Christian Amende
Studio Manager: Ulrich Biilow
Production Engineer: Maik Kaiser
Video Technician: Dino Maluck
Light Technician: Dirk-Michael
Heppner

2nd Light Technician: Torsten
Schwarzer

Grip: Alexander Schulz

Set Manager: Silke Schramm

FILM - TEACHER

Extras: 3rd grade students 2014/15
of the Berlin Metropolitan School

(in alphabetical order): Jasmin
Alshourbagi, Matias Barrantes,
Sophie Bauer-Savage, Aarya Bennett,
Victor Blanc, Nica Boerema, David
Buchler, Anatoly Chalov, Laura
Charlotte Danne, Jonas Albertus De
Beus, Anais Tallulah Devinast, Milla
Driiner, Bruno Eitzinger, Filip Ekblom,
Carl Martin Fischer, Yonathan
Friedlander, Nicolas Full, Fenna
Fulton, Anika Sofia Gallar, Aamor
Hope Garvey, Wout Goossens, Philip
Gotz, Seraphine Julie Grimm, Lilli
Gromann, Theresa Grosser, Noah
Hamzawy, Tilmann Hénsel, Malta Aoi
Haubrich, Mion Solange Joosten,
Jonathan Kamp, Cassia Junia

Koglin, Dora Kohnert, Dila Kéksal,
Valentin Kretschmer, Tonio Kurth,

Chawakorn Laebe, Allyson Laura
Lange, Ruben Mart, Philip Mehrlein,
Archie Miller, Clemens Miller, Karla
Mival, Lysandre Mueller, Lea Theres
Saida Mund, Ella Nenninger, Lev
Nicolson, Paula Sue Odenthal, Adam
Ozery, Louie Pfeiffer, Katie Phillips,
Lara Line Redfern, Anna-Lena
Reiche, Roman Ro6hl, Luis Rosefeldt,
Lina Rosenmund, Naomi Royer

de Vericourt, Manas Rupakheti,
Benjamin Saik, Selim Sanders, David
Gruia Saragusty, Robert Sartor,
Mimi Schonefeld, Lilian Lara Schulz,
Merlin Steiner, Felix Suidman, Soraya
Tomlinson, Carla Trippa, Jadon
Vashikararaj, Tom Verweyen, Merlin
WaBerfall, Loris Webb, Karl Gustav
Welke, Mathis Leander Wernecke,
Ardi Mahardika Widyatmoko, Emilian
Dibelius, Jayson Prince Ye, Benjamin
Zaleski, Jakob Zaleski, Lea Marie
Zanker, Anna Zier

SHOOTING LOCATIONS

Berlin Metropolitan School,
Friedrichstadt-Palast Berlin,
former Olympic Village, Vattenfall
- Klingenberg CHP plant, Studio
P4 (Funkhaus Berlin), Pallasseum,
BSR - Abfallbehandlungswerk Siid,
Versuchsanstalt fiir Wasserbau und
Schiffsbau, Stahnsdorf South-
Western Cemetery, Helmholtz-
Zentrum Berlin - BESSY II, former
fertilizer factory Rudersdorf,

Villa Rembold, Teufelsberg, ZDF
Hauptstadtstudio, Adler-Léwen-
Kaserne, ‘Mausebunker’ former
animal research center Charité,
Villa Palombini, Jakob-und-Wilhelm-
Grimm-Zentrum / Humboldt-
Universitat zu Berlin, Department
of Engineering Acoustics /
Technische Universitét Berlin,
Remise BergmannstraBe, library of
the Brandenburgische Technische
Universitat Cottbus-Senftenberg

GRATEFUL THANKS TO

Schiwago Film GmbH, ARRI Rental
Berlin, ARRI Media, Stefan Diill,
Gabriele Huber, Volker Frank-
Palm, Daniel Saltzwedel, Studio
Babelsberg, Michael Diwel, Eike
Wolf, Eckhard Wolf, Wolf Bosse,
Apple Inc., Dominic Barrett,
Larissa Trueby, Mobilespace,
Mastermoves Motion Control,
Marcel Neumann, Heinz Peter
Schwerfel, Tobias Werner, Axis
Mundi, Boris Kohn, FTA Berlin, Big
Image, Delikatessen, Filmtierschule
Harsch, Talat, Tomassini Fingerfood,
Vattenfall Berlin, Studio P4, Franz
Rembold, Boris Szymczak, Ghazal
Weber, Silke Friedrich, Sénia

Pires, Shalmon Abraham, Viktor
Jakovleski (Magic sparks), Sybille
Heine, Magdalene Frewer-Sauvigny,
Katharina Tollkiihn, Nikolaus
Palombini, Antonio Mesones,

Peter Klare, Mario Hohmann, Paul
Black, 8mm Bar Berlin, Agentur
Filmgesichter, Johanna Ragwitz,
Christin Geigemdller, Uli Nefzer,
Sylvia Laskovsky, Audi Zentrum
Berlin, Moritz Baumann, Woolrich/
Fourmarketing, Frank Rauhut,
Sebastian Harnisch, Olaf Ihlefeldt,
Jennifer Bierbaum, Friedbert Vietz,
Sigrid Witthoft, Siegfried Ganz,
Barbara Eisenhuth, Fangs F/X Ltd,

Soho House Berlin, Rocchetti &
Rocchetti s.r.l., Block & Graphics,
Wellenstein, Comme des Costumes,
commeonveut, Kostiimfundus
Babelsberg, Theaterkunst
Kostliimausstattung, Franz Gossler
Versicherungsvermittiung GmbH,
Brilliant Voice, Torben Rausch,
Agentur Stimmgerecht, Bernd-

Uwe Richter, Iris Henninger, Ralph
Remstedt, Landesmuseum fiir
Vorgeschichte Halle (Saale), Goethe-
Institut Australien, Concept AV, Max
Wigram, Donata and Wim Wenders,
Tom Tykwer, Peter Rommel, Caroline
Link, Ires Jung, Lydia Korndérfer,
Laura Kading, Alfons Hug, Ben
Lightowlers, Thierry Leviez,

Alex Danchev, Edgar Reitz,

Joachim Jager, Yvonne Brandl,

Piotr Komarnicki, Immanuel

Rohner, Robert Gabriel, Annemieke
Keurentjes, Tobias Veit, Thomas
Ostermeier

SPECIAL THANKS TO
Cate Blanchett

Andrew Upton, Iggy, Roman, Dash,
June Blanchett, Jamela Duncan
And to (in alphabetical order)

Cornelia Ackers, Matthias Arndt,

Ute Baron, Stefan Becker, Hans-

Jorn Brandenburg, Russell Briggs,
Monique and Max Burger, Tschangis
Chahrokh, Lukas Crepaz, Bina
Daigeler, Christoph Dehmel-
Osterloh, Christoph Fisser, Massimo
Gattabrusi, Florian Gellinger, Roland
Gerhardt, Jeanny and Stephan Goetz,
Bobby Good, Barbara Gross, Michael
Herbell, David Hilgers, Marcos
Kantis, Udo Kittelmann, Christoph
Krauss, Martin Lehwald, Kirsten
Niehuus, André Odier, Justin Paton,
Janaina Pessoa, Cristian Pirjol, Erwin
Prib, Suhanya Raffel, Sepp Reidinger,
Bettina Reitz, Kristin Rieber, Morag
Ross, Barbara Schmidt, Fabian
Schmidt, Jan Schoningh, Reinhard
Spieler, Tobias Staab, Markus
Stemler, Katharina von Chlebowski,
Suse Wachter, Monika Wank, Hanse
Warns, Wassili Zygouris

And to all the marvellous authors
of those mind-blowing manifestos

Particular thanks for the generous
support of Manifesto to

Bayerischer Rundfunk
Medienboard Berlin-Brandenburg
Verein der Freunde der
Nationalgalerie

Freunde des Sprengel Museum
Hannovere.V.

Australian Centre for the Moving
Image Melbourne

Art Gallery of New South Wales
Sydney

Burger Collection Hongkong
Ruhrtriennale

Written, directed & produced by
Julian Rosefeldt

All rights reserved © Julian Rosefeldt
2020



nacanl wwwmuseummacan org



